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Ought-One Festival Sets Final Schedule








The Ought-One Festival of Nonpop, the weekend of cross-genre new music concerts, has set its final schedule for August 25-26 in Montpelier, Vermont. Ought-One presents 37 concerts, two lecture-demonstrations, and a non-stop sound installation room. 





The complete performance schedule (at the festival website, http://ought-one.com/) includes composers and performers from the United States, Canada, Europe, and South America. With performers from legendary singer Beth Griffith and nonpop icons NonSequitur through the Logos Duo’s radar-drums from Belgium to the 90-member Vermont Youth Orchestra, Ought-One is the world’s first pan-genre nonpop festival.





The Ought-One Festival is called “the Woodstock of Nonpop” by its organizers, Vermont composers Dennis Báthory-Kitsz and David Gunn. 120 “nonpopstars” play distinctive genres such as electroacoustics, plunderphonics, postminimalism, acousmatics, microtonality, algorithmics, process music, chamber opera, soundscapes, fractal music, neo-new-romanticism, and even music for toy pianos and handmade instruments.





The Ought-One Festival presents nearly 40 events on four stages, and a “Dream Room” of electronic soundscapes.





Groundbreaking groups are a feature of Ought-One. NonSequitur comes together for special concerts from their homes in Vermont, New York, Denver and Amsterdam; as a special Ought-One event, they perform music of the Festival’s featured guest composer Clarence Barlow, including the world premiere of his Le Cixeau du Tom Johnson. NonSequitur also plays creations of Eric Lyon, Ned McGowan, and three classic modernists.





Joseph Benzola and Ritual in Four Parts play an hour-long percussion/electronics tribute to jazz and rock masters, while John Levin and the Vermont-based Ill Wind Ensemble create music for hand-made instruments. Loons in the Monastery bring imaginative electronic duets such as Raised by Jackals and Dissonance is Gliss.





Ensemble Wireworks comes in from Germany with music for piano and electronics, while Ensemble VCX—the Vermont Contemporary Music Ensemble in its Ought-One disguise—presents a full program of chamber music that includes the return of native Vermonter Mary Jane Leach with her lustrous Lake Eden. The Ought-One Composers Interactive Ensemble takes an afternoon hour to perform “improvisation in the 21st century mode” with composers of unique styles working together.





The Belgian radar-controlled Logos Duo performs energetic songs and soundscapes, but Logos isn’t the only duo at Ought-One. Odd Appetite brings its cello/percussion duo for music of four composers including Kaija Saariaho and Eric Lyon; Lyon is also featured later in Ought-One with his Slumber Party Massacre for six percussionists. Uh Maybe comes from Toronto to perform music of Gary Barwin and John Kameel Farah.





The No World Improvisations duo of Joseph Celli and Jin Hi Kim are heard in music for double reeds and acoustic/electronic komungo. The Gilliam/Sachs Duo performs new music improvisations for percussion by Bill Gilliam and Rick Sachs, and the PoJo Guitar Duo of Larry Polansky and Kimo Johnson offers two premieres, including Kimo Johnson’s new work and HighBirds (Prime) by Dennis Báthory-Kitsz.





Some instruments are extremely rare, including long tubes, toy pianos, boomboxes, berimbau, bass clarinet, and electronic strings. The multi-boombox artistry of Phil Kline is heard with meditations in an emergency for 30 boomboxes and 3 videos—a concert of mysterious proportions and great surprise. Also on stage is the computer noise-music improv squad Tensai Mouse with Robert Duckworth, and the virtuoso of the long tubes—real long metal tubes played as instruments—Brenda Hutchinson. Argentina’s Elaine Tomazi Freitas is in concert with berimbau player Gregory Beyer and dancer Christina Towle, and toy piano virtuoso James Bohn plays his own music as well as that of his brother David, John Cage, and Paul Rudy.





There is an afternoon open rehearsal of Carson Kievman’s Hurricane Symphony with the award-winning Vermont Youth Orchestra under the baton of Troy Peters, while at the orchestra’s evening concert, music by Gwyneth Walker, Nancy Bloomer Deussen, Boudewijn Buckinx, and David Gunn are performed. A specially organized Festival Band plays music of Dietmar Hippler and Jacques Bailhé.





Solo artists appearing at Ought-One are the cream of the Nonpop world:


Pianist Michael Arnowitt premieres Vermont composer Erik Nielsen’s Quicksilver along with music of Frank Zappa and Clarence Barlow.


Eve Beglarian, composer, singer, and performance artist, comes forward with her Songs from the Book of Days.


Performance artist Beth Anderson reprises her groundbreaking sound poetry from several years ago, while her string quartet March Swale will also be heard.


Bass clarinet & electronics Spasm madman Michael Lowenstern gives a full concert of his music, with some Gershwin thrown in.


Elodie Lauten performs her complete and mysterious cycle Tronic Involutions for electronic keyboard.


Pianist Nurit Tilles steps out of the realm of performer for composers such as Steve Reich by playing an hour of her own new creations.


Percussionist/composer Brian Johnson plays music of Joseph Celli, Steve Gryc, David Cleary, and Eric Lyon with help from conductor Anne Decker.


Beth Griffith recreates both the classic Phonophonie by Mauricio Kagel as well as John McGuire’s stunning A Cappella for voice and tape.


Pianist Drew Krause reveals his newly composed Spoke Variations as well as music by Stuart Smith and Clarence Barlow.


Electronic violist Martha Mooke invents a dozen new improvisations for her instrument and processing, as well as playing music from her recordings.


Mary Lou Newmark revises the traditional string sound with electronically enhanced violin in Three on the Green and more.


Tom Heasley brings the unusual artistry of meditative tuba and electronics for an evening event called Montpelier Meditations.


Composer and music journalist Kyle Gann presents his complete one-person microtonal opera, Custer and Sitting Bull.





Margaret Lancaster is a festival all by herself, performing ten pieces in one concert— music of Paul Steenhuisen, Karlheinz Stockhausen, Kaija Saariaho, Larry Polansky, Jon Appleton, Paul Reller, Rob Constable, and Eric Lyon—as well as joining in several Ought-One ensembles.


Other artists performing their own music as part of the six combined concerts are Michael Manion (MalletKat music, including his new Music for Electronic Percussion), Jon Appleton (premiering I, Too, Am An American), Greg Hall (his keyboard Fugue and For Graham Fitkin), William Harris (piano improvisations), Johnny Reinhard (including Dune for microtonal bassoon), Daniel Goode (Phrases of the Hermit Thrush), Elma Miller (Lend me your Kannel, aged one...), and Patrick Grant (Pat. Pending for synthesizer).





Performers creating special Ought-One presentations include Maja Cerar’s rendering of violin and processing music by Doug Geers and Taimur Sullivan’s sax performance of hiatus pitch and black box by Keith Moore. Steve Klimowski, leader of the Vermont Contemporary Music Ensemble, plays Peggy Madden’s Echoes of the Mistwalker; Yves Charuest engages his sax with the real-time computer processing of Jean Piché’s A Cervantès; and the Bartholdy Ensemble plays Gilles Yves Bonneau’s Trio Sonata.





Together with Margaret Lancaster, other remarkable flutists appear: Karen Kevra creates several new pieces, including music by David Cleary, Jeff Harrington, and Louis Moyse, and Jackie Martelle plays Matthew Fields’ intense Rooster’s Court Ball.





Two key lecture-demonstrations are set as well: Argentinean composer Martín Alejandro Fumarola will profile Latin-American electroacoustic/computer music; and the world’s authority on cross-cultural musical gesture, Manfred Clynes, will answer the question, “Composing and Decomposing: Is Composing Natural?” Clynes and his work have been profiled on Nova.





Two installations are part of Ought-One. Tom Hamilton builds his Off-Hour Wait State, in which a room is transformed into a New York subway car, with recorded sound and live performances. The second is the Looping Music Chill-Out Room by Dennis Darrah, a quiet space to recover from the onslaught of the Festival’s 40 concerts.





One of the rarities in music is “ambisonics,” the creation of sound for playback that is listened to with great attention. The pioneer of 8-channel ambisonics is Larry Austin, who joins in the creation of the “Dream Room” with his Williams [re]Mix[ed], a powerfully evocative soundscape based on the music of John Cage. Also heard in the Dream Room is music by David Jaffe, Randall Neal, Erika Jürgens, Maggi Payne, Sarah Peebles, Douglas Repetto, Anna Rubin and Laurie Hollander, Richard Zvonar, and Karlheinz Essl. Some composers featured elsewhere at Ought-One are also presented in the Dream Room.





“The composers and performers of nonpop are the research & development team for tomorrow’s popular music,” explains Festival project director Báthory-Kitsz. “We all love pop music, but nonpop is where it starts. Every time you hear an instrument that’s new or a chord change that turns your head, you know it first came alive in the world of nonpop. Nonpop is the most exciting kind of music since people started banging rocks together.  It’s killer stuff.”





The creation of new music is appreciated by Vermont’s governor Howard Dean, who proclaimed August to be “New Music Month.” Supported by letters from composers and new music performers, the Governor’s proclamation notes that “the creation and presentation of new music are fundamental to the history of Vermont and Vermonters since the days of composer Justin Morgan,” who was both a horse breeder and a composer, and that new music is “integral to the development of the arts and the furtherance of both culture and the sciences in Vermont.”





Ought-One is co-sponsored by the Onion River Arts Council, the Vermont Contemporary Music Ensemble, and the Consortium of Vermont Composers. The Ought-One Festival is a production of Kalvos & Damian’s New Music Bazaar, the only new music radio program in Vermont, and the oldest on line nonpop show in the U.S. The show and website pioneered many web audio techniques, including a live cybercast/broadcast between Amsterdam and Vermont and California in 1998. K&D won the prestigious 2000 ASCAP-Deems Taylor Award presented at Lincoln Center.





Tickets for the Ought-One Festival are $15 for each day ($5 per single concert), available from the Onion River Arts Council 802-229-9408. Complete information on the Ought-One Festival can be found at the Kalvos & Damian website at http://ought-one.com/





�
Schedule of Events


Ought-One Festival


Saturday and Sunday, August 25-26, 2001


Montpelier, Vermont





Info:	http://ought-one.com/


	802-485-3972 or 802-229-9408


	kalvos@kalvos.org








Saturday 12:00, Bethany Church


Combined Concert #1


*Douglas Geers: Enkidu, for violin and processing (Maja Cerar, violin)


*Douglas Geers: Turnstile for violin and processing (Maja Cerar, violin)


*Elaine Thomazi Freitas: a falta que ele me faz... for berimbau and electronics (Gregory Beyer, berimbau)


*Elaine Thomazi Freitas: Reflect for live electronics and interactive dance (Christina Towle, dancer/choreographer)





Saturday 12:00, Trinity Church


*Joseph Benzola with Ritual in Four Parts


Improvisation I; Improvisation II; Improvisation III; Improvisation IV.





Saturday 12:00, Christ Church


*John Levin and the Ill Wind Ensemble


Music for Home-Made Instruments





Saturday 1:00, Montpelier High School


Vermont Youth Orchestra Open Rehearsal 


*Carson Kievman: Symphony No. 3 (Hurricane) (*Troy Peters)





Saturday 1:00, Trinity Church


*Loons in the Monastery 


Donald Gets Off; Dissonance is Gliss; Martian Pedophile; Raised By Jackals; I-Spy; Partched; Archangel; Wired.





Saturday 1:15, Christ Church


James Bohn


*James Bohn: Percussion-toy piano duets (with Joseph Benzola)


*James Bohn: Sonatas 1-3


*James Bohn: Dancing on Eggshells


John Cage: Suite for Toy Piano


David Bohn: Evocation 4


David Bohn: Nine Grand Meditations


Paul Rudy: Degrees of Separation - Grandchild of Tree





Saturday 1:30, Bethany Church


Ensemble WireWorks


Jonathan Harvey: Tombeau de Messiaen (1994) for piano and tape


Manfred Stahnke: Malaita (1989) for prepared piano and real-time recording system


Steven Clark: Song and a Prayer (2000) for piano and interactive electronics. 


*Georg Hajdu: New Piece


Annea Lockwood:  Ear-Walking Woman (1996) for amplified prepared piano


Chris Brown: Spark (1976, rev. 1996) for keyboard and interactive electronics


Dieter Schnebel:  Zwei Studien: I. Raum, II. Zeit (1988) for piano and live-electronics


William Susman: Waves for piano and tape





Saturday 2:00, Trinity Church


Logos Duo


*Godfried-Willem Raes: Songbook, a music theatre piece


*Moniek Darge: Turning Wheel, a soundscape composition (voice & violin)


Logos Duo: Interactional Improvisation (clarinet, voice, violin)





Saturday 2:30, Christ Church


Brenda Hutchinson


*Brenda Hutchinson: Go Through Walls and Stuff Like That and other pieces





Saturday 3:00, Bethany Church


Brian Johnson


*Joseph Celli: Eight Mallets Four Brian for 3 videos and live performer


*Steve Gryc: Two Portraits for Bass Drum, 9 Hands. Anne Decker, conductor.


*Steve Gryc: Acoustic Aquarium


*Gregg Wager: Earbells (with Rina Okubo)


*David Cleary: Bilbies


*Eric Lyon: Slumber Party Massacre for piano & 4 percussionists. Anne Decker, conductor





Saturday 3:15, Trinity Church


Combined Concert #4


*Dennis Báthory-Kitsz: RatGeyser for MalletKat and playback (Michael Manion)


*Michael Manion: Music for Electronic Percussion (Michael Manion)


*Jon Appleton: I, Too, Am an American, an electroacoustic work


*Keith Moore: hiatus pitch for alto saxophone. (Taimur Sullivan)


*Keith Moore: black box for alto saxophone. (Taimur Sullivan)





Saturday 3:30, Bethany Church


*Joseph Celli and *Jin Hi Kim


Compositions for double reeds and komungo TBA





Saturday 4:00, Bethany Church


Ensemble VCX


*Canary Burton: The Promise for voice and piano


*Anthony Cornicello: Screaming Whispers for cello, percussion, and piano


*Nancy Bloomer Deussen: Trio for violin, cello, and piano (Nancy Bloomer Deussen, piano)


*Mary Jane Leach: Lake Eden for six parts in open instrumentation


*Robert D. Polansky: Five Midrashim for piano solo


*Thomas L. Read: Through the White Door for violin, cello, clarinet, and piano


Belinda Reynolds: COVER for flute, cello and piano


Belinda Reynolds: coming around for flute, clarinet, violin, cello, and piano





Saturday 4:30, Trinity Church


The Festival Band


Dietmar Hippler: Uvas de la suerte, hot composition for 10 players


*Jacques Bailhé: Untitled for alto flute, Eb clarinet, tenor sax, bassoon, horn, tuba, timpani, bells, piano, cello





Saturday 4:45, Christ Church


PoJo Guitar Duo


*Dennis Báthory-Kitsz: HighBirds (Prime) for guitar and playback


*Larry Polansky: ii-v-i for two guitars


*Kimo Johnson: TBA





Saturday 7:15, Bethany Church


Margaret Lancaster


Paul Steenhuisen: pomme de terre for piccolo and actor


Karlheinz Stockhausen: Zungenspitzentanz for piccolo and actor


Kaija Saariaho: Noa Noa for flute and electronics


Paul Steenhuisen: cette obscure clarter qui tombe des étoiles for flute and tape


*Larry Polansky: Piker for piccolo and drone


Paul Steenhuisen: Poland is not yet lost for tape


*Jon Appleton: Stop Time for tap-dancing flutist


Paul Reller: in praise of buddy hackett for flute and tape


Rob Constable: Onceathon for flute and tape


*Eric Lyon: Onceathon 2





Saturday 7:15, Montpelier High School


Vermont Youth Orchestra


*Gwyneth Walker: Open the Door


*Nancy Bloomer Deussen: Regalos


*David Gunn: Urban Renewaltz


*Dennis Báthory-Kitsz: Sourian Slide


Boudewijn Buckinx: Symphony No. 3 (Unfinished)





Saturday 7:30, Trinity Church


Beth Griffith


*John McGuire: A Cappella, for voice and tape


Mauricio Kagel: Phonophonie





Saturday 8:45, Bethany Church


Drew Krause


*Drew Krause: Spoke Variations


Stuart Saunders Smith: Fences


*Clarence Barlow: kuri suti bekar





Saturday 9:00, Trinity Church


*Phil Kline


meditations in an emergency for 30 boomboxes and 3 videos





Saturday after the concerts


Composer Jam Session, Location TBA





Sunday 12:00, Trinity Church


*Martín Alejandro Fumarola Lecture/Demonstration


Latin-American Electronic/Computer Music





Sunday 12:00, Unitarian Church


Combined Concert #3


*Mary Jane Leach: 4BC for four bass clarinets (Klimowski, Lowenstern, and others, bass clarinets)


*Peggy Madden: Echoes of the MistWalker for bass clarinet and playback (Steve Klimowski, bass clarinet)


*Mary Lou Newmark: Prayer & Meditation, for violin and electronics (Mary Lou Newmark, violin)


*Mary Lou Newmark: 3 on the Green, for violin and electronics (Mary Lou Newmark, violin)


*Jean Piché: A Cervantès, for saxophone and real-time computer processing (Yves Charuest, saxophone)





Sunday 12:00, Bethany Church


Odd Appetite


Ken Ueno: Contemplation on Little Big Muff for amplified cello and percussion


*Eric Lyon: Is that a nuke in your silo or are you just glad to see me? for acoustic duo


Stefan Poetzsch: Ebene for cello, percussion improvisation with tape


Kaija Saariaho: Près for cello and computer


Kaija Saariaho: Six Japanese Gardens for percussion and computer





Sunday 1:15, Unitarian Church


*Beth Anderson


If I Were a Poet; Yes Sir Ree; The People Rumble Louder; I can't stand it; Country Time; Ocean Motion Mildew Mind.





Sunday 1:15, Bethany Church


Combined Concert #2


Gilles Yves Bonneau: Trio Sonata (The Bartholdy Ensemble)


*Greg Hall: Fugue and For Graham Fitkin, for piano (Greg Hall, piano)


*Jeff Harrington: Capriccio Barbaroso for flute and piano (Karen Kevra, flute)


*William Harris: Improvisations for piano (William Harris, piano)


*Louis Moyse: Introduction, Theme, and Variations for flute and piano (Karen Kevra, flute)





Sunday 1:45, Trinity Church


*Elodie Lauten


Tronic Involutions (complete)





Sunday 2:00, Unitarian Church


*Michael Lowenstern


*Michael Lowenstern: 1985; King Friday; Pushing Up Daisies; At The Refrain; Day In, with electric clothing; Spasm; But Would She Remember You?


George Gershwin: Summertime





Sunday 2:45, Bethany Church


Ensemble Uh Maybe


*Gary Barwin: Martin's Idea (Ensemble Uh Maybe)


*Gary Barwin: Gluegun (Gary Barwin)


*Gary Barwin: Fantaphasia (Ensemble Uh Maybe)


*John Kameel Farah: Solo (John Kameel Farah)





Sunday 3:00, Trinity Church


Combined Concert #5


*David Cleary: Bilbies for flute (Karen Kevra, flute)


*David Cleary: Piece for flute (Karen Kevra, flute)


*Johnny Reinhard: Dune, Zanzibar and Eye of Newt (Johnny Reinhard, bassoon/recorder)


John Cage: Radio Music (James Bohn)


*Daniel Goode: Phrases of the Hermit Thrush (Daniel Goode, clarinet)


*Daniel Goode: Jamie's Thrush (Daniel Goode, clarinet)


*Matthew Fields: Rooster's Court Ball (Jackie Martelle, flute)


*Elma Miller: Lend me your Kannel, aged one .... for voice and kannel (Elma Miller, voice and kannel) (12')





Sunday 3:15, Unitarian Church


*Martha Mooke


Compositions for electronic viola TBA





Sunday 3:45, Bethany Church


O1 Composers Interactive Ensemble


Improvisation in the 21st Century Mode





Sunday 4:30, Unitarian Church


Combined Concert #6


*Patrick Grant: Pat. Pending, a new work for synthesizer


*Robert Duckworth: Computer Noise Improvisations


*Bill Gilliam and *Rich Sachs: New Music Improvisation





Sunday 4:45, Trinity Church


Quokka Strings


*Beth Anderson: March Swale, for string quartet


*Robert D. Polansky: Imitations, for four violins


*Robert D. Polansky: Fantasie-Improvisation, for violin duet





Sunday 5:00, Bethany Church


*Nurit Tilles


Compositions for piano TBA





Sunday 7:00, Bethany Church


*Manfred Clynes Lecture/Demonstration


Composing and Decomposing: Is Composing Natural?





Sunday 7:15, Trinity Church


*Tom Heasley


Montpelier Meditations (2001) (world premiere)





Sunday 7:30, Unitarian Church


*Eve Beglarian


*Eve Beglarian and *Phil Kline: Songs from the Bilitis Project (*Eve Beglarian, *Phil Kline, *Margaret Lancaster)


*Eve Beglarian: Songs from the Book of Days (*Eve Beglarian solo)





Sunday 8:15, Bethany Church


*Michael Arnowitt


Gyõrgy Ligeti: Four Etudes from Book I and Book II


Frederic Rzewski: Winnsboro Cotton Mill Blues


*Erik Nielsen: Quicksilver (premiere)


Frank Zappa: The Girl in the Magnesium Dress


*Clarence Barlow: “..or a cherish'd bard...” (1999)





Sunday 9:00, Unitarian Church


Kyle Gann


Custer and Sitting Bull, microtonal one-person opera





Sunday 9:30, Bethany Church


NonSequitur


*Clarence Barlow: Le Cixeau du Tom Johnson (world premiere) for flute, cello, and piano


*Clarence Barlow: Otodeblu (1990) for flute trio (with Karen Kevra, Margaret Lancaster)


*Clarence Barlow: Estudio Siete (1995) for flute trio, optional video (with Karen Kevra, Margaret Lancaster)


*Eric Lyon: New World Sonatina (2001, with a new 2nd movement) for sextet


*Ned McGowan: Perspectives (2000) for sextet


Iannis Xenakis: Plekto (1993) for sextet


Pierre Boulez: Derive for sextet (tentative)


Eliot Carter: Esprit Rude/Esprit Doux for flute and clarinet (tentative)





Sunday after the concerts


Composer Jam Session, Location TBA





Both Days


Installations/Playback, Dream Room, Bethany Chapel


*Larry Austin: Williams [re]Mix[ed], for octophonic computer music system


*Joseph Benzola: Boll Weevil and Kurt & Jaco are Dancing in Heaven, for two-channel playback


*Douglas Geers: Ripples, Atomic Tango, and Soft and Sky Melting for video playback.


*Jeff Harrington: Espace des cloches, for two-channel playback


David Jaffe: American Miniatures for computer-processed voices, strings and drums: Roads West, After the Battle of Bull Run, The Dust Bowl, Gold and Neighborhoods


*Peggy Madden: Blaming Marshmallows, for two-channel playback


Randall Neal: Global Plantation, for video playback


Erika Jürgens: Holiday Cottages - The Boys Jenja and Yannic - Scientific Reports - A Bunch of Keys - The Young Lady in a Bergmann - And Brazen Lies - Go Round  (Dizzy Turn Rhapsody)


Maggi Payne: Apparent Horizon, video/electroacoustic composition


*Sarah Peebles: where the wild things went and Soundwalk, for multichannel playback


*Jean Piché: EDEN, a video-music work


Douglas Irving Repetto: counting for eight candles, for electronics


*Anna Rubin and *Laurie Hollander: Family Stories, for playback and stage setting


*Richard Zvonar: Frikkit, for octophonic playback system


Karlheinz Essl: fLOW, interactive computer/web composition


Winamp visualizations by *Jeff Harrington





Special Installations, Locations TBA


*Tom Hamilton: Off-Hour Wait State, an installation with live performers


*Dennis Darrah: The Looping Music Chill-Out Room, an installation





Broadcast Events, WGDR FM 91.1


Kalvos & Damian: Festival Sampler, Saturday afternoon


Dennis Darrah: Looping Music, Sunday morning








* = composers who will be present at Ought-One





